
The year’s first acquisition in the Museum’s artefact collection is 
a painting of Father Marcos A. Marcos (1929-2020) by Coptic 
artist Kirollos Kilada. In his own words, the artist tells us what 
inspired him to create this painting and his decision to offer it to 
the Museum.

CMC: Thank you for offering this beautiful painting of Father Marcos 
to our Museum. Can you tell us what led you to create it? What was 
your relationship to Father Marcos?

KIROLLOS KILADA: I didn’t expect I’d be thinking about Father 
Marcos as much as I did, in the days after his passing. I can’t say 
that I had the blessing of a close personal relationship with him. 
He may have found out my name once from my parents, while 
giving me one of his trademark hugs at St Mark’s in 1st grade. He 
probably smiled at me as I held up a picture I had drawn of Pope 
Kyrillos in pencil crayons. And that probably meant something 
to me — because I knew he had met the Pope. That was pretty 
much all I knew about him. Pope Kyrillos had sent him here. And 
he gave great hugs.

My family moved to Mississauga when I was 8, but my growing love 
for history, Coptic art and culture always gave me a certain pride that 
I had spent my early childhood at that very first Coptic church in 
North America, “Mother church” — the church of Fr. Marcos.

That time at St Mark’s, as a young noisy kid under his watchful eye, 
formed in me a burning desire to paint icons, as a quintessential inter-
section of art, culture, and spirituality. The icons he commissioned 
by iconographers Bedour Latief and Youssef Nassief surrounded me 
with a beauty every Sunday that I was not old enough to understand. 
A few times I would go to upstairs to the museum he founded, and 
stare at the artefacts in awe, if I was tall enough to see them.
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The year we were leaving St Mark’s, I was pushing my mom to 
ask one of the priests if they would please offer an iconography 
class for kids my age. That burning desire, that love for both the 
Coptic church and its culture, indirectly planted by Fr. Marcos, 
was something I took with me when we moved and has stayed 
with me until now. 

Today, I am an emerging artist, illustrator, and Coptic Icono-
grapher, a most unlikely occurrence in our community. It slowly 
became clear to me that it was none other than Fr. Marcos who 
created the atmosphere and the place that could produce, not 
only generations of servants, priests and deacons, but the next 
generation of Coptic artists.

The Flying Priest, 2020
Kirollos Kilada
Oil on board 50cm by 40.6cm 
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 CMC: People viewing this painting will have their own interpretation.  
As a Museum we like to share the artist’s own interpretation. This 
is also important for research purposes and future generations 
studying the art of the Copts in 2020, and in this case Fr. Marcos’ 
role as the founder of the Museum. What inspired you to create an 
image of Fr. Marcos and as the “Flying Priest? 

KIROLLOS KILADA: Fr. Marcos could have been forgiven for 
coming to Canada and devoting his life only to the basic pastoral 
needs of the church. The void in which he landed needed only 
the solid foundations of an orthodox spiritual life. That was what 
he was sent to do, and he would have been praised just the same 
if he had stopped at just that. But that was not him. This was his 
often-overlooked side that I’ve sought to present with this painting.

His short black figure stands in sharp contrast to the snowy, barren, 
hostile Canadian landscape. His cassock violently dances in the 
wind, giving him a sense of lightness, pointing to his nickname, 
The Flying Priest. He strides slowly and steadily towards an 
uncertain future. On his shoulder, he carries a ceremonial Ankh, 
a symbol of Coptic culture in its oldest, most indigenous form. 
Attached to it is a bouquet of lotus and papyrus leaves forming a 
visual bridge with Coptic rites where the cross is decorated with 
palms, like Palm Sunday or the feast of the cross. A cross sits in 
the middle of the ankh, bringing the entire object together as a 
liturgical and cultural symbol, expressing Fr. Marcos’ belief in the 
importance of both. 

CMC: And what moved you to offer this painting to the Museum 
collection?

KIROLLOS KILADA: It seemed to me that there would be no better 
destination for the painting than the museum which Fr. Marcos 
founded as a manifestation of his passion for Coptic culture and history. 

Among my references for the portrait, an image from a Globe and 
Mail article in which the journalist, Peter Mosher had said that 
“the Coptic church is not likely to grow much in Canada” — a 
stroke of historical irony. The image in the article makes us think 
Fr. Marcos didn’t know the journalist would add that remark, or 
that he didn’t believe it. This liturgical and cultural torch which he 
carries, remaining green in spite of the storm, is what lit a burning 
fire, in the hearts of our generation of Copts, to live not only our 
faith, but also our culture, and for that we are greatly indebted to 
him. Christ is risen!

CMC: Thank you! The Museum is certainly dedicated carry this 
cultural torch! Can you tell us what you are currently working on?

KIROLLOS KILADA: I have been commissioned to create about thirty 
icons for a church in Australia in the Sydney area. The focus is on two 
themes: The Feasts of Our Lord Jesus Christ and The Mother of God.

www.kkilada.com

CMC: Thank you again for this precious gift to the Museum’s 
collection! 


